MeTteoputy — nagatb. Kpatepy — 6biTb!

XyOOXHMKN YacTo NPUTBOPSIOTCH U UTPatoT, OHW CO30al0T UCTOPUM N paCcCKa3biBalOT CKa3KMU.
ArHec Manep-BpaHguc (lFepmaHusa) HaxoguT BonwebCTBO CBOEro Mupa Tam, rage MHorme
noJo3peBaloT HanuymMe Nuilib CTPormMx rpacpmkoB n opmys — B Haykax o 3emne. CeoM
nccnenoBaTenbCKUN UHCTUTYT, NabopaTopusl, MakcMMmanbHas TOYHOCTb DOPMYTMPOBOK U
CNOCOBHOCTb HaNTK A3bIK C NO6LIM cneunanucTom — BoT ee cekpeT. OHa 3adaeT BONpoChl, OHa
nobo3HaTenbHa 1 NbITANBA, U, y3HaB 06 NHTepeCyIoLLEM MaTepuane MakCUMyM — OHa co3gaeT
CBOW MUp.

Science-art — MCKycCTBO uccnegoBaHUs — POAMBLUMACA Ha 3anage MeXOMCLUMNNMHAPHbLIN
noaxo4 Ha COeAUHEHUW HAayKM M UCKYCCTBa. Hay4HO-TEXHUYECKU UHCTpyMeHTapun obpeTtaet
HOBbI/ CMbICI NO4 MWKPOCKOMOM XYyOOXECTBEHHOIO OCMbICIIEHNA, @ COBPEMEHHOE MCKYCCTBO
BCeraa MLLEeT HOBble TEPPUTOPUN N NPeoaonieBaeT COOCTBEHHbIe rpaHMubl. Korga peybs naget o
TEXHONOrM4YecKkoM Mporpecce, 34eCb WCKYCCTBO «BKMOYAET» CBOW MexaHuaM agantauum -
acTeTnyeckoe nepexunBaHne u OCMbICIIEHNE NCCIeQYEMOro Xya0oXXKHUKaMN ABFEHUS.

MpoekTbl ArHec n ee «nccrneaoBaTernbCKoro MHCTUTYTa» CKopee MOXHO OTHecTu K art & fiction,
rpPaHaNo3HbIM CUMYNAUNSAM UCCNef0BaHUN NOA3EMHbIX FNYOUH 1 BO3AYLWHbIX CMOEB.
CTONKHYBLUMCb C KOHKPETHOM 3aayen — co3gaTtb NpousBeaeHne, «3aMeLlaHHoe» Ha UCTopumn
MecTa — Ha NOBEPXHOCTb BbIBOAUTCA Lenast 0borima pasHbIX CMbICIIOBLIX YpoBHe. Cneuunduka
Takux NPOEKTOB — HEOUYEBMOHOCTb UX CTaTyca B kayecTBe obbekTa UCKyCcCTBa, TpebytoLlee
n3Ha4varnbHO TONepaHTHOCTU, 3aTEM KOMMNETEHTHOCTH, a B LIeSIOM Jatouiee apkui noBog K
WHTEHCUBHOMY MEPEXNBaHUIO U CTUMYN pa3obpaTbCa B Y4EM-TO HOBOM U Ka3anochb Gbl TAaKOM
Janekom.

TyT MOXHO 1 pacckasbiBaTb stone stories, nayyaTb NyHHY NOXOAKY U XAaTb C HeTeprneHnem
nageHns meTteopuTa, 4em Mbl U Bygem 3aHMmaTbcs B 6nuxanwee spems — 16-27 masa 2009
roga.

Anuca lNpygHuKoBa, KypaTop npoekTa



Meteorite Will Fall — Long Live the Crater!

Artists would feign and play, make up stories and tell fairy tales. Agnes Meyer-Brandis (Germany)
discovers her own miracles in a realm where most people only see boring graphs and rigid formulas —
the Earth Sciences. To do that, she runs her own research institute and a laboratory, formulates her
ideas with maximum precision and is able to find a common language with any expert; she asks
questions, she is keen and inquisitive. And, after she has learned the most about the problem, she sets
about creating her world.

Science-Art emerged in the West as an interdisciplinary approach bringing together scientific
research and artistic practice. Scientific methods acquire new meanings when exposed to artistic re-
conceptualization, while contemporary art is constantly in search of new territories and seeks to
transgress its boundaries. Encountering technology, art comprehends and experiences it aesthetically,
thereby adapting this material to its own purposes.

The projects undertaken by Agnes and her "research institute" may be described as art & fiction,
large-scale simulated explorations of the terrestrial depths and heavenly heights. When a work of art
strives to incorporate the history of a specific location, the whole array of various semantic levels
comes to the surface. The peculiarity of such projects is that their status as art works is unobvious;
their appreciation requires tolerance and competence but it rewards us with the intensity of
experience and gives us incentive to investigate something new and (seemingly) distant.

In a place like that one can be telling stone stories, studying the Moon walk and waiting impatiently
for a meteorite to fall down, and this is what we are going to be doing from 16 to 27 May 2009.

Alisa Prudnikova, curator of project



